
































































































campus sustainability conference and at Social Sciences events

and at our own Harvest Festival.

Rabkin: Talk about outreach.

Leap: Oh, it's the perfect outreach for the Farm. People love

the music. It's really fun to get up to a mike when you're in

front of two thousand staff and just say, liDo you guys know

there's a farm on this campus?" [laughs] So that's been lots of

fun.

Rabkin: Do you see music making, music performance,

community music events as connected in any way with

sustainable agriculture, or the culture of agriculture?

Leap: Oh, sure, yes. Absolutely. I mean, music is in our roots.

Most of the best musicians I know or have heard of, are folk

musicians who are tradespeople and working-class people. It

just speaks the language of the soul of the soil and the earth,

definitely. What we're challenged with now in this day and

age is we have to be careful not to put people off. It can turns

into a class and culture thing. Somebody coming here from the

Bronx as an apprentice, an African American person, might be

put off by me, this white guy, playing a banjo that was an

instrument that was brought over by the slaves. There're all

those issues that we have to deal with.

If it was up to me, I would like to branch out, and I would like

to be doing all kinds of different ethnic and cultural music. I

think that would be really cool. But we always kind of come

back to bluegrass, old-timey, and fiddle tunes. [laughs] So our

59



next challenge is to introduce a little bit more ethnic diversity

in our set list.

Rabkin: It makes me think of Pete Seeger who used to make a

big deal about the banjo being originally an African

instrument.

Leap: Absolutely. Music was so central in the United Farm

Workers movement, so central. The Teatro Campesino-in

fact, Luis Valdez's son, Danny Valdez, performed a lot of the

music live for the Teatro Campesino, but also just for the

gatherings. Danny was always there. Pete Seeger, Joan Baez.

It's always been a part of the labor movement. So it just kind

of fits right in. So Patricia [Allen] is saying, "Oh, you guys

need to learn some labor songs." I'm like, "I'm all for it."

Rabkin: Thank you so much, Jim. It's been great.

Leap: Sure, you're welcome.
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